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Abstract: The Koine double word shout, ARON ARON, of the Jews John 19:15 aurally,
prosodically, and thematically recalls the Hebrew duble word shout, ARU ARU, of the Edomites

in Psalm 137:7. Contextual examination of the centef John’s Passion Narrative alongside Psalm
137 reveals other textual echoes amid an interlacesgquence of doubled words and John’s unique
HEBRAISTI, encompassing Pilate’s handing Jesus oveo the Jews, Jesus’ crucifixion between two
others, and the dispute over Pilate’s inscriptionThe word doubling and the inscription languages
play on a repeated trope of Jesus plus two otherkdt turns out to be an important member of the
structural backbone of John’s Passion and Empty Torln narratives.

In John’s account of Jesus’s trial before Pildie,hostildoudaoifinally overpower Pilate’s
reluctance to execute Jesus with their angry simoighn 19:15, “Away, Away! Crucify him”,
whereupon the governor immediately hands Jesustover crucified. The first part of this
Johannine shout bears uncanny similarity to thetsbbanother crowd of bystanders, the hostile
Edomites who in Ps 137:7 cried “Strip, Strip! Doterher foundation!” to the Babylonian
destroyers plundering fair Jerusalem. Although Jokhout is in Koine Greek and the Psalmist’s
cry is in Hebrew, the opening phrases are nearmbyetically identical:

Table 1
____________________ _GreekandHebrew ' Phonefic transliteraion
John 19:15 | &pov &pov, 6TadPOGOV adTOV i &.ron a.ron, statrson audn
A ]
Psalm 137:7 : A3 Mo 7Y 1My 1y (BHS) ! &.ru a.ru., ad hasyséd bah

Aron Aron / Aru Aru

These opening shouts obviously sound alike, as d&retltwo-syllable words with stress accent on
the first syllable, closely matched in rhyme angtiim. The two phrases are both in direct
speech, and also match grammatically as secondsparperative verbs. Syntactically, both
verbs have missing but implied subject and objféontextually, both imperatives are shouted by
a group of hostile bystanders (tleidaoi theb’ney-Edom who are urging the death and
destruction of innocent victims (Jesus, the Juddayshe ruthless predators of the day (Romans,
Babylonians). This all begins to look like an artiumesis of Psalm 137.

“Crucify him” / “on the willow-trees we hung our ly res”

The second part of the shout of tbadaioiin Jn 19:15 finds a match in the closing phrase of
Psalm 137:2. There the mourning Judeans rememéigfugphon the willow-trees we hung our
lyres”. Significantly, the Hebrew verb “hangiifn <:1%n, LXX kpepdvvour) in association with

a “tree” also functions as an equivalent for “ingdadr “crucify”, as shown by its use in Esther
7:9, 8:7, as well as Deuteronomy 21:22, which Bawokes in Galatians 3:13. The Pauline
citation is likely not involved in John’s link witRsalm 137, but it does confirm the possibility of
a linguistic connection of Psalm 137 with Jesustdixion in early Christian thought:



Table 2

_________ Deut21:22 . Psalm137(136):2 @  Galatians3:13 :  John 1%

____________ VRTYMR DRI G WRE L DWR
Kol Kpepaonte adTov €mi taic itéoug ... 0 Kpepdpevog &mi . GTOOPOGOV

_emiEohov (LXX) i éxpepacapey (LXX) i &vhov (NA®) i adtov (NAZ)
“you shall hang him : “upon the willow-trees : “he who is hanged 1 “... Crucify him!”
upon a tree . (our lyres we hung' . upon a tree 5

Body parts “In the middle”

Adding additional subtlety, John may also be echaither segments of Psalm 137:2, following
here more closely on the LXX translation of “upbe willow-trees in her midsty péowm

avtiic), we hung our lyrestg 6pyava nudv)”. John uses the first lexical in 19:18 to deserib
Jesus crucifixion/hanging “in the middlgigoov) of the two criminals. While leaving the literal
physicality unstated, John’s readers know thaii$ Jesus “body”, his hands and his feet/legs
that were fastened to the cross/tree. This wouddire a “backward reading” @pyavo in LXX
Psalm 136:2 as “body part” (LSJ, p.124byavov 2.b, “of the body and its different parts”, with
specific citations of hands and feet). Note th&inJis not above mixing metaphors. He sets up a
metaphor field in his parable of the sheepfold0rnli6, which he then famoushgixesin his
subsequent elaborations of Jesudaw in 10:7-10, and then ahepherdn 10:11-18.

“We hung” / “he gave him to them to be crucified”

As the “hanging on a tree” of Psalm 137:2 may fiomcas an equivalent for “crucify”, John’s
usage pattern of the lexemexvpow (crucify) in his trial narrative invites analysldnlike the
Synoptics, John has mentioned neittr@ss(ctavpdg) nor crucify (ctavpow) before his Passion
Narrative, but now in 19:6-15, he uses the verkrex six times:

Table 3

: the high-priests shouted “Crucify, crucifytfwpnocov stadpwscov)”, and Pilate
Jn 19:6 mockingly replies “you také\fipete) and crucify gravpbdcote) him yourselves

theloudaioi shout “Crucify gtavpmwcov) him”, and Pilate replies “shall | crucify
(cTtovpdom) your king!”

"""""""" | Pilate “then therefore gave him overttemto be crucified” tote odv mapédokev
Jn 19:16 | avtov avrois iva otavpwbii), whereuporihey“therefore took/received Jesus”

| (mapéhaBov odv oV Tncodv)

Interestingly, all six instances in 19:6-15 ardalirect speech, three each by thedaioi and
Pilate. But now, John presents his climactic sevenivpon in the most critical 18 verse,
"therefore he gave-over hito-themto be-crucified therefore they-tookrfipéhapov) Jesus.”
Who are the “them” to whom Pilate gives Jesus,'tiwey" who then “take” Jesus away to be
crucified? John has just let us hear Pilate sa@@i6 to the high-priests, “yaiake (Aapete) him
yourselvegoueic) andcrucify (ctavpdoate) him”, using both therucify and a cognate of the
takefound here in 19:16, while the redundant pronayrit) emphasizes the plural subjgou
With this connection, John invites the identificatiof “them” and “they” of 19:16a-b with the
high-priests of théoudaioiin 19:6.



John has artfully synchronized his seven-fold seqge®fotovpoém with two other seven-fold
lexical sequences also climaxing in 19:16. Fitst,4ame third person plural pronoun is used
solely in the dative case, “to-themioic), seven timeg unbroken sequence in Pilate’s trial
from 18:31 to 19:16. “To-them” in 18:31 directlyrdmues the nominative “theyafrot) of
18:28 and accusative “themiitong) of 18:29, both referencing the arrest and inggatmn
party of priests and Temple officers, who ardalidaioi, since 18:28 alerts us of their concern
with Passover uncleanness, indicating the Romaartoh18:3 has exited. The exclusive
identity of avtoic = loudaioi continues from 18:31 on through 18:38, 19:4, 19%6, and 19:15
before ending in 19:16Like the first sixstavpow in direct speech, the first sivtoic are all
pronomial objects of Pilate’s direct speech, and tite seventh of both sequences are bound
together in narrative exposition in 19:16.

The other seven-fold sequence is of the leadinglw@padidoou (“give-over, betray”), initiated
at the beginning of the PN in 18:2, and contindimgugh 18:5, 18:30, 18:35, 18:36, and 19:11,
before climaxing in 19:16. The closely associatepoiaupdave (“receive, take”) in 19:16 by the
receivingthey, reverses the ominous notice in the prologuehi$cown he came, and his own
did not receive(ov mapélafov) him,” creating a bitterly ironic echo. John’s feldiransformation
in 19:16 of his Synoptic precedents is elegant Boiy

Table 4

Matt 27:26 | “then he releaseatthem(ovtoic) Barabbas, but Jesus he scourgedgawe-over
| (mop£doxev) him to be crucified

Mark 15:15: “Pilate... releasdd-them(ovtoic) Barabbas, and lgave-ovel(napédwkev) Jesus
' to be crucified

____________________________________________________________________________________________________________________________

John 19:16: “then therefore gave-overnapidmiev) him to-them(adoic) to be crucified”

John’s intention is not hidden, his “to-themaidgoic) does nohing...in der Luff He wants the
reader to identify théoudaioi as the ones into whose custody Pilate gave Jasdsyho
crucified him. In other words, using the words segfgd by Psalm 137:2, “we (thaudaioi)
hung” Jesus on “the tree”. The apparent contramhotith 19:23 will be considered below.

Hebraisti and Epizeuxis

The thesis here necessarily requires that Johrawage of some measure of Hebrew psalmody
in a spoken liturgical context, if not the writteaxt itself. The echo of Hebrew Psalm 137:2 is,
after all, most evident in aural reading. Whethenat Psalm 137 may have been used in
contemporary Passover ritual, John frequently d¢itaa the Hebrew/Greek Psalter in his
Passion Narrative, Psalm 41:19 in 13:18, Psalm@ix19:24, and possibly Psalm 34:21 in
19:36, thus putting an allusion here to Psalm 18Il within possibility.

John usesiebraisti (¢Bpaioti) five times in his Gospel, three of which arehie tmmediate
context of John 19:15: regardi@abbatha(l"afpabda) in 19:13b,Golgotha(l"oAyoba) in 19:17,

! The observations here augment and update the angymesented in my forthcoming article, “Them’
in John 19:16"in Alpha 2(2020) 227-230.
2 Angon DauerDie Passionsgeschichte im JohannesevangglMuonich: Kosel-Verlag, 1972) 131.



and Pilate’s inscription on the cross in 19°2@spection of the use in 19:13 and 19:17 now
suggests that these instancesiebraistihere on either side of 19:15 may point to a hidden
Hebrewphrase encoded in the Koine teéxthe middle

The alternating sequenceldébraisti anddoubled wordss a phenomenon peculiar to John 19:

Table 5
19:1% | EppoiomIoffada 1 inHebrew, Gabbatl
_19:18 . dpov dpov gratpwgov avtév  Away, away; Crucify him (< Psalm 137
_____ 19:17:  Eppoioniloryobd  : inHebrew, Golgoth
19:11€ | évieobev kol eviedley . Here and Here (on this sideandt
19:20 yeypappuévov ‘Efpdiet, Popdiot, |  written in Hebrew, Roman, and Greek
_____________________ B e S S
19:22 | 0 yéypaga yéypapa . what | have written, | have writt:

Earlier in 19:6, the Jewish officers shouted “Ciyccrucify” (otadpocov ctadpmcov), likely
modelled after the shouted epizeuxis of Luke 23a2d0pov ctadpov avtdv). Here now, these
threeHebraistiare associated with three sequernglateswhere Jesus is physically confined: 1)
in HebraistiGabbathalesus is judged, 2) Hebraisti Golgothahe is executed, where 3) he is
fastened to therossupon which thedebraistiinscription if affixed. 19:18 visualizes the place
where(6mov) they crucified Jesus "in the middleis6ov) of two othershere and heréévtetbev
koi évtedBev). The co-crucified are onlyvo otherswith no Synoptic “thief” or speech (Mark
15:27, Matt 27:38, Luke 23:33, 39-43). Removingsthdetails reduces those two to animate
props put in place with deictic stage directidmsreandherg* John focuses all attention on the
bare geometric pattern of Jesus on a cross betimeeothers. Now, consider the triad of 19:13b,
15, and 17 asfigurationin literary space of the physical geometry of 19:18

Table 6

OOV AVTOV £6TAVPOGAYV, Kol LET avTod dAAovg dvo,
évtet0ev kal évredlev, pécov 8¢ Tov Incovv (19:18)

gvtedlev | uéoov 62 tov Incodv | gviedlev

€ig TOTOV AEYOpEVOV : apoV ApoV : €ig TOV AeyOpuEVOV Kpaviov

MBocTpOTOV | CTAOPOGOV ODTOV TOmOV O AéyeTan
Efpaioti 0¢ I'affobe”(19:1b) | (19:15 : Eppoioti I'olyold (19:17

Thetwo othersof 19:13b and 17@n either sidef 19:15, obviously make a very close aural

match:he.bra.i.sti - gab.ba.théhe.bra.i.sti - gol.go.thalohn has artfully elaborated the
doubling in Aramaic and Greek of Mark 15:22, "flace Golgotha,which is translate@laceof

3John is the only canonical Gospel that use&&rioti, Popdiott, or EXAnvictt lexemes.

4This phrase is reminiscent of the Homeric combametifo kai (or q)) Evba, appearing in the lliad (17x)
and the Odyssey (13x), usually taken as “hitherthitder,” or “back and forth,” used, for exampie,
poetically connect Odysseus lying awake in his (@l 20.24, 26, 28) with Penelope lying awake in her
bed (Od 19.524). John'’s artistry completely esc@hels Dodd, who remarked Historical Tradition in
the Fourth GospglCambridge: Cambridge University Press, 1965) 1®ark's is certainly the better
Greek, and there seems no reason why a writer gy should have altered it for the worse."



the Skull by adding a second matchiktgbrewname. How fitting then, that the cry for
crucifixion between therm 19:15would emulate @oubledphrase fronHebrewPsalm 137.

"Jesus in the middle"

The figure of Jesus crucified with, or in the migldf, two others, distantly echoing the harps
hung on trees "in the midst" in Psalm 137, herebws a pattern replicated by author John
throughout chapter 19 and even into chapter 20ngrahly when the resurrected Jesus finally
appears to Mary Magdalene. New non-Synoptic inféienas bolded in this table:

Table 7
18:2-3,10-11 | Two named disciples, Judad Peter, are active in the arrest scene,
' sequentiall one after the oth

__________________________________________________________________________________________________________________

18:15-16 i Simon Petemnd another disciple follow Jesus and entsequentially
______________________ _with himinto the courtyan
18:12-14, + Jesus iboundandtaken(£dnoav...fiyayov, dréoteiley...0edepévov)
as24 : sequentiall to two named hig-priests, Annaand Caiaphas
1913 Two sequentiall beat JesusPilate scourges and the soldiers slap
A9:de b Jesus is crucified in the middletwcothers
19:26-27 Seeing his mothand beloved disciplestanding beside him, Jesus
________________________ seguentiall saysto heiandthen to him, "See your son/mothe

19:32-34 After sequentially breaking the leg offirst one and then the other
________________________ crucified man, a soldier pierces Jesus' side withilance
19:34-45 The bloodand water erupting from Jesus’ pierced side are seen
________________________ and attested by the soldieand the beloved disciple
19:38-40 Two named partisans Josepihd Nicodemusentersequentiallyand
________________________ removefrom the cross, anoint, and ly Jesus body
20:3-9 . Thetwo (20:4), Peteand the other (beloved) disciple enter the tomb

i sequentiallywhere instead of Jesus’ body they &est his burial
i wrappings anthenhisface-cloth, bothlying separatel

20:12 . Mary Magdalene se@go angels sitting at theead and feedf the
i empty spac where Jesus' bowwaslying (£xetto, impf. as in 19:2¢

John’s distinctive presentation twfo named disciples in the garden arrésg disciples in the
courtyard two high-priests interrogatingwo partisans who bury his body, atvab disciples who
enter his empty tomb, while seemingly contrary yo&ptic tradition, all clearly fit with the
central pattern of Jesus pligo crucified with himin sequenceEven the listing in 19:20 of the
threelanguages of Pilate's inscription may simply refeythe trope obne Jesuwith two others
and this language trio might also connect withgbesonnel involved in the arrest back in 18:12,
in reverse order: a Roman cohort#llenisti-speaking mercenaries, commanded BRoaaisti
speaking tribune, accompanied by a squadediraistispeakingoudaioi temple police.

“Therefore, the soldiers”

John seems to revert to Synoptic tradition attitguthe crucifixion in 19:23 to the soldiers
rather than the Jews. The construction there wath &v andorte is, however, peculiar. The
particlesobv (“therefore™) andte (“when”) appear in the same verse only 11 timehenGNT,



all 11 in Johr?.In all but here and 12:17, they appear togeth#reabeginning of a sentence as
“when, therefore” §te ovv), and 19:23 contains the only instance where thammwithodv is

also the subject of the verb appearing after theviing 6t¢: “therefore the soldiers{odv
otpotidtat), when they-had-crucified hind{e éotavpmcav avtov), they-took his garments
(EaPov ta ipdtia ovtov)...."

Allowing the soldiersaandcrucifiedto stand together leaves the question, why isstidiers” so
boldly fronted in an atypical SVO manner? Now we,seorking backward, a second
Article+obv+Noun subject, part of another SVO constructiorf,9riL3a, “Pilate, thereforé pov
[Tvatog), when-he-heard these words§ucog tdv Adymv tovtov), led Jesus outifoyev £
tov Incodv)....” It is striking that the intensely connected I3b-22Hebraistisegment
discussed above is cradled so precisely betweese tinen Pilate and soldier constructions in
19:13a and 19:23. Looking further, this Artictéw+Noun pattern of subjects beginning SVO
sentences is replicated and strategically distitbgteven times in John’s PN, exclusively
identifying the enemies of Jesus responsible feshifering and death:

Table 8

Jn 18: 0 obv Toddag then (the) Judi (Toddag, loudas)

Jn 18:1; 1 odv oneipa then the coho, the tribune, antheofficers
Jn18:1¢ 6 odv apyepede then the hig-pries

Jn 19:1. 6 obv [Tihdrog then (the) Pilat

Jn 19:20 ol odv oTpaTIdTOL then the soldie

Jn 19:2: ol pév odv oTpatidTOL s¢, then the soldie

Jn 19:3. ol odv Tovdaiot then the Jev (Tovdaiot, loudaioi)

Now we see why John has moved his setdier scenes away from their Synoptic position
immediately before and after the crucifixion of 1B:18, their abuse of Jesus with the crown of
thorns and purple robe backward to 19:2-3, ana thsiribution of his garments forward to
19:23-25. Both before before (19:4-15) and afté&r12-22) Golgotha, Johdistances the
soldiers, both times handling Jesus’ clothing, advayn his narrated crucifixiotoy inserting
dialogues of Pilate witthe Jewsin light of the carefully structured nature ohd&s PN now
before us, it is impossible to imagine that leavdegus narratively alone with “them” on
Golgotha in 19:16b-18 was a redactional accideath&, all is deliberately staged to lead
readers to surmise, thifie Jewsvere the real subject of the monoldtiey-crucifiedin the
awkward 19:23, and those cryidgon Aronare the same as those whag him on the middle
tree Psalm 137 fits very well as background musidlies centerpiece of John’s narrative.

Finally, we note the the finely tuned meshing a$ tisperseddv—SVO sequence with the prior
concentratedHebraist-Epizeuxis alternating sequence, where neitherferes with the other at
their juncture, intersecting like well engineereghrs. Such precision, along with the other
features noted above, evidences, not journalispontage, but rather an intricately designed and
carefully executed composition, almost a virtuaipdor the original Passion Play.

5Those 11 are John 2:22, 4:45, 6:24, 12:17, 13:3:311 19:6, 19:8, 19:23, 19:30, are 21:15
61 first noted this sequence in the article “Judamed and DangerousAlphal (2017) 189-192.



